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OPA3EMU N CTUJICKN OUT'YPU BO AENIOTO
MAHYEBCKW: NET ECEWN

ANCTPAKT: Lienta Ha 0BOj TpyA e fa rv npetctaBu ¢ppasemuTe 1 CTUNCKNUTE Gurypu
BO fienoto MaHueBcku: [eT ecen Ha cueHapucToT 1 pexucepoT Munyo MaHuyeBcKn,
KOj CO 0Ba feno Ha nybnmkaTta 1 ce obpaka kako ecenct. CBETOT Ha GpUSIMOT, a CO Toa U
jasnkoT Bo GMAMOT e 0COB6EHO KpeaTMBeH, 6oraT Co jasnyHu n3pasu, u OTTamy ecente
HanUWaHW OPUIMHANIHO Ha aHMIMCKM ja3uK n3obunyBaaT co ¢pasemMn U CTUNICKK
burypu, Kako WwTo ce cnopenba, metadopa n xmnepbona. Bo TpyaoT ce aHanm3mpaHu
HAUMHOT Ha NpeBof Ha dpasemunTe U CTUICKUTE GUIYPU OF aHITIUCKN Ha MaKeJOHCKM
jasuk. CorneyBame feka Hekou o dpasemMuTe ce NpeBefeHn co cooaBeTHa ppasema
BO MaKeJOHCKMOT ja3uK, JofeKa HeKON ce ANPEKTHO 1y onncHo npesegeHu. LLTo ce
ofHecyBa Ha CTUNCKMTe Gurypu cnopenba, metadpopa n xunepbona 3abenexysame
[leKa Tne ce COOBETHO NpeBefeHN BO MAaKeJOHCKMOT ja3uK.

KNYYHU 3BOPOBMU: dunm, ecej, ppazema, ctnncka ¢urypa, npesog

IDIOMATIC EXPRESSIONS AND FIGURES OF SPEECH IN THE
WORK MANCHEVSKI: FIVE ESSAYS

ABSTRACT: The aim of this paper is to present the idiomatic expressions and figures
of speech in the work Manchevski: Five Essays by the screenwriter and director Milcho
Manchevski, which with this work adresses the audience as an essayist. The world of
the film and the language used in the films are particularly creative and abundant
with idiomatic expressions. Hence, the essays written in English are rich with idioms
and figures of speech, such as similes, metaphors and hyperbole. The paper analyses
the translation of the idioms and figures of speech from English into Macedonian.
We notice that some of the idioms are translated with an appropriate idiom, while
some are directly or descriptively translated into Macedonian. Regarding the figures
of speech, they are adequately translated into Macedonian.

KEY WORDS: film, essay, idiom, figure of speech, translation
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Ja3nKoT BO GUAMOT Kako nocebeH XaHp Ha BM3yenHaTa YMEeTHOCT n3obunysa co
eKcrnpecrBHa eKCrKa, Gpa3eonowWwKmn n3pasmn n MHOTYy CTUNCKK urypu. MakeOHCKMOT
pexucep, cueHapuct, nucaten n ¢otorpad Munuo MaHuYeBCKK, NO3HAT NO HETFOBUTE
¢unmosm ,Mpen poxpot’, MpawwuHa®, ,Majkun’, ,CeHkn", “Bpba“, ,Kajmak” n ap. Kako
MaKeJOHCKN 1 CBETCKUN CLIeHapWCT 1 pexkucep, ambacagop Ha MakefoHCKaTa KynTypa
HW3 CBETOT, CO KHMrata MaHueBcku: et eceun 11 ce NpeTCTaByBa Ha jaBHOCTa Kako eCEeUCT.
Cnopen TPMJ (2003: 606) ecejoT e gePuHUpPaH Kako ,MpPeofeH NUTepaTypeH XaHp,
KpaTKa pacnpaBsa 3a HeKoe npaluame of nuTepaTyparta, KyntypaTa, punosodujata UTH.
BO KOj Ha Hay4YHaTa obpaboTKa i ce npuapy>KyBaat 6eneTpucTnuKkm CTUICKN CpeacTBa.
KHurata ,lMeT ecen” ja coumHyBaaT neT ecenm OPUTrMHANIHO HaMWLLIAHU Ha aHTINCKK
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jasvk n npeBefeHN Ha MakeQOHCKWU ja3vK BO KOW aBTOPOT MulyBa 3a CBeTCKaTa
dunmorpaduja, CNOMeHYBajKM v KYNTHUTE MMUHbA Ha PEXMCEPU U CLEHAPUCTU Y
HacnoBuTe Ha GUIMOBUTE, HACNOBUTE HA HMBHUTE Haj3HAYajHW Jena Kou ocTaBaat
TpaeH 6ener Bo $punMcKaTa yMeTHOCT Ha rnobanHo HMBO. [atem, MaHYeBCKM NuLwyBa
n 3a ceoute dunmosu ,Mpepn poxpot’, MpawwnHa’, ,Majkn” n ,CeHkn” 360pyBajkn 3a
MOTMBOT Ha CO3[aBarb€TO Ha MPUKa3HaTa BO HMB, MAaTOT 1 Npean3BMUnTe Of niejata
[0 peanu3vpareTo Ha CLeHapuoTo, CHMMAameTo Ha oBue GUIMOBM U OJeKOT Ha
peakuuute 3a GMAMOBMTE Of CTpaHa Ha QUAMCKMTE KpuUTMYapu M Ha nybnukara.
Ja3nKoT Ha KOj Ce HamuvlaHN ecente e MOLUHe MHTepeceH, boraT co ekcnpecuBHa
nekcuka, dpasemun, metadpopu, cnopeadu. NpeBodoT Ha ecenTe Of aHMNCKN ja3uK Ha
MaKe[OHCKIN NOTTUKHYBA U ja3nyHM UCTPaxyBaka CO yrnoTpeba Ha KOMMNapaTUBHMOT
MeTOA, CO TOa LITO BO OBOj TPyA Ce pa3rneayBaaT ¢ppasemute, ppasnte 1 CTUNCKUTE
burypm, Kako WwTo ce cnopepnba, metadpopa u xunepbona.

COMEAYBAHA 3A OPASEMUTE, CTUNICKUTE OUTYPU U NPEBOAOT

CraBoT Ha MwuxajnoBckn (2019: 55) e peka ,pernctapor Ha 360poBu e
NCKNYYNTENTHO BaXKeH 3a NPAaBUTHO NCNOJMIHYBakbe Ha 3afjlavaTta Ha CeKoj npeseaysauy.”
Mpun coctaByBateTO Ha MpeBOAOT MOTpPebHO e fda ce m3bepaT 360pOBU LWITO K
KOpUCTen aBTOPOT MNP COCTaBYBaHeTO Ha OPUrMHANOT M TMe Aa ce NpuMeHaT BO
npeBopoT. CNnomeHaBMe feKa ecejoT e aePuHUpaH Kako MpeofeH nutepaTtypeH
XKaHp, KpaTka pacnpaBa 3a HeKoe Mpallatbe of nutepaTtypaTa, KynTypata unu
¢éunosodujata, Bo cnyyajor co genoto MaHueBcku: leT ecen Koe rn obeguHysa
cuTe TPWU HM3 nMpmu3maTta Ha ¢unmckata ymetHOCT. Dpasemarta npeTcTaByBa OCHOBHA
efnHuUa Ha ¢paseonornjata. Cnopep NpyeBcka-Maliocka Taa npeTcTaByBa ,CTBPAHAT
COCTaB CO CBOE NIEKCMYKO 3Hauere.” Taa e ceMaHTUUKM 1 GYyHKUMOHANHO eHaKBa CO
360poT, 6UaejkN GYHKLMOHMPA Kako 3060p BO Pas3fIyHN CUHTAKCUYKM MO3MLUK CO
COMCTBEHO HOMVHATUBHO 3Hauerbe. MuHoBa-TypkoBsa (2003: 93) cTunckute dpurypu,
OOHOCHO GUrypu Ha 3HaYeHEeTo UM TPONU 1 onpefenysa ,Kako M3pa3n OQHOCHO
KOHCTPYKUMN 6a3npaHu Ha Npeobpaszba Ha 360pOBUTE, OAHOCHO Kako GYHKLMOHAHM
moandukaumm Bo jasukort.” bojkoBcka v rpyna Ha aBTopu (2008: 350) ctunckute purypm
rm gedrHMpaaT Kako jasnyHM CpeacTBa CO KoM Ce OCTBapyBa C/IMKOBUTO M3pa3yBakbe.
MwuHoBsa-fypkosa (2003: 94) cnopenbata ja fedrHMPa Kako KOHPPOHTUPatbe Ha [Ba
NN Ha NoBeKe NpeaMeTy Uv NojaBum Co Len aa ce objacHn egHMNOT / eHaTa of HUB
CO MOMOLL Ha cpefcTBaTa Ha Apyrnot/gpyrata. Xunepbonarta Kako cTuncka ¢urypa ce
ynoTpebyBa MecTo BUCTUHCKMOT U3pa3, ce ynotpebyBa eKCnpecnBeH 13pas, WTo ro
3acunyBa, ro ronemyBa BreyaTtokoT. MeTadopaTa Kako cTunicka ¢urypa npetcraByBa
KakBa 6uno ynotpe6a Ha 360poBrTe HAABOP Of, HUBHOTO OCHOBHO 3Haueme. [InKpo u
TopopoB (1994:203), kora 36opyBaaT 3a GpUrypaTMBHOCTA, CNOMeHYBaaT Aeka,purypara
He e HMLITO APpYro TyKy CMOCOOHOCTA Ha ja3uKOT ia AONYLITK Aia ce 3abenexyBa camnoT
cebecn”. Ha n3BeceH HauvH cekoj n3pas nma BUpTyenHa GurypaTmBHOCT.

ApcoBa-Hukonuk (1999: 128) ncrakHyBa Aeka efeH o OCHOBHUTE npobnemmn
npu npeHecyBakeTo Ha GaKkTUTe BO ja3MyHMTE MOpPaKM Of W3BOPHMOT ja3uK BO
ja3nKoT-uen e NoCTUrHyBaweTo Ha NpeBofHaTa afeKkBaTHOCT, OAHOCHO MpeBOAHaTa
eKkBuBaneHuuja. Taa ce NOCTUrHyBa CO NPEMOCTYBaHETO HA Pa3fIKMTE BO ja3nyHUTe
CUCTEMU U PA3ANKIMTE BO KyNTypuUTe KO NPeKy HMB Ce n3pa3ysaar.
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AHANN3A U AUCKYCUIA
MpepmeT Ha aHanu3a BO OBOj TPy Ce KOPMYC Ha peyeHuUMn ekcuepnupaHu
of MaueBcku: lNeT ecen, npeBeAeHN Of AHIMNCKN HA MAKEOOHCKN ja3uK BO KOW U
pa3rnegyBame ¢paszemute n ctunckute durypm cnopenba, metadopa n xunepbona.
KopnycoT Ha peueHnum e ekcuepnnpaH of ciefHNTe TEKCTOBW: O NPearoBopoT
Three in One: The Screenwriter and Director as Essayist — lvan Djeparoski / Tpy Bo egHo:
CLLEHapUCTOT 1 peXMNCEPOT Kako ecencT — MBaH Llenapocku n og netTe ecen:

1. Art, Violence + Society: A New Notes (Tone and Fiction: Art and Ritual) /
YMeTHOCT, HacUNICTBO + onwTtecTBO: HekonKy Genewkun (TOH 1 GyHKLUMja:
YMETHOCT U puTyan)

2. Why I Like Writing And Hate Directing: Confessions of a Recovering Writer-
Director /30wwT0 cakam Aa nuwysam 1M Mpasam fda pexupam: Micnosep Ha
efleH CLIeHAaPUCT- pPeXXncep LWTOo Ce neyun

3. Based on a True Story: Truth and Fiction, Art and Faith / 3acHoBaHO Ha
BMCTUHCKW HacTaH: BuctrHa n nprkacka, ymeTHoOCT 1 Bepba

4. Towards Total Art: Negations as Movement / KoH ToTanHaTta yMeTHOCT:
Heraumjata Kako aBuxere

5. Great Expectations: When a Film is “Not Macedonian Enough” / Tonemwu
ouyeKyBaha: Kora Hekoj Gnnm ,He e LOBOSTHO MaKe[oHCKM"

MpBo rnmnpeTcTaByBaMe npumepuTe co Gpasemm Kov ce NpeBefeHn CO COOABETH
dpazemn BoO MaKe[OHCKMOT ja3uK. 3HauereTo Ha GppasemmTe BO aHMINCKUOT ja3mK ce
pa3rneayBaaTt BO MOHONMHrBanHuTe peyHmuym Cambridge Online Dictionary n Merriam
Webester Online Dictionary, fogeka MakeQOHCKUTE eKBMBAJNIeHTN Ce npoBepyBaaT
BO TONKOBHMOT peyHMK Ha MaKefoOHCKMOT ja3uk of rpyna astopu (2003-2015) u
TONKOBHUOT peyYHMK Ha COBPEMEHMNOT MaKedOHCKM ja3mK Ha 303e Myprockn (2005-
2025).

1. infact, only a handful examples spring to mind, all hailing from the European
cinematic tradition, such as the essays of Luis Bufuel, alongside his
autobiography (Mi tltimo suspiro, 1982 [My Last Sigh, 1983])... (Manchevski,
2023:8)

Ha ym My floaraat camo HeKOnKy 1 Toa Of eBponcKaTa KuHematorpaduja: ecente
Ha Jlyuc byrwyen Kako 1 HeroBaTa aBTobuorpadwuja ( (Mi ultimo suspiro, 1982 [My Last
Sigh, 1983])...(MaHueBcKu, 2023: 8)

Opaszemata ‘spring to mind’ e npeBefgeHa COOABETHO Ha MaKeLOHCKM CO
¢dpazemara ,Ha ym MK Joaraat” Kako BapujaHTa Ha ¢pasemaTa ,My nagHe Ha ym” co
3Hauerbe ‘ce ceTu; My TekHa' (Myprocku, 2005-2025).

2. Putting aside will and intellect, we make way for it in our imagination. The
sequence of pictures plays directly on our feelings.” (Manchevski, 2023: 14)

[n Tprame HacTpaHa BOnjaTa M MHTENEKTOT, NpaBMMe naT 3a Hea BO HawlaTa
nmarnHauuvja. PegocnefoT Ha CMKM OWPEKTHO BNvjae BP3 HawuTe 4yBCTBa.
(MaHueBcKu, 2023: 14)

Mpazemata ‘make way for it’ coogBeTHO e npeBefeHa co ¢ppazemara My Npasu
naT” co 3Hauere ‘gaBa (Hekomy) NnpedHOCT Aa nomuHe’ (Myprockn, 2005-2025).
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3. They were confused by many conventions of the form that we take for
granted: editing — changes in shot size, time compression, parallel action...
(Manchevski, 2023: 16)

Bune 36yHeT of MHOrYy KOHBEHLMM Ha popMaTa KoM HMe M 3emame 34paBo 3a
roTOBO: MOHTa)ka — MPOMEHM BO LUMPWHaTa Ha MjaHOBUTE, KOMMpecKja Ha BPeMeTo,
napanenHa akumja... (MaHuescku, 2023: 17)

Monomatckata ¢pasa ‘take for granted’ e npeBepneHa co coopBeTHa dppaszema
»3€Ma 3[1paBO 3a rOTOBO" CO 3Hauehe ‘nprdaka HeLWTO 3a BUCTUHUTO 6e3 fa npoBepn’
(Myprocku, 2005-2025).

4) If the tone is what's between the lines, what kind of tone does the social
art critic like in his/her work of art? (Mancehvski, 2023: 22)

AKO TOHOT e OHa WTO e Mery pedoBM, TOralw KakoB TOH My ce gonara Ha
COLMjanHNOT YMETHUYKM KpUTUYap BO e4HO yMeTHUYKO aeno? (MaHueBckuy, 2023: 23)

Opa3emata ‘between the lines’ e ckpateHa o opuruHanHaTta ¢pasema ‘read
between the line, uma ngeHTMyHa Ppazema BO MaKe[OHCKUOT ja3uK ,uYmTa Mery
penoBn” co 3Haueme ‘ja cdaka, ja pazbrpa HamepaTa LWITO e KaxKaHa AnpeKTHo' (TPMJ,
2011:183).

4. |do, however, want to share a few thoughts and personal experiences which
might shed a bit of light on how | go about making films. (Manchevski, 2023:
27)

5. ...ama cakam fJa crnogenam HeKou pasMucilyBakba U IMYHU UCKYCTBA, KO
Mox<aT Aa GpnaT Masiky CBET/10 BP3 Toa Kako npaBam ¢punmosu. (MaHuYeBCKY,
2023:27)

(MOpaszemara ‘shed lingt on sth’ e npeBegeHa co ngeHTnyHa ppasema,Ppnu HoBa
CBET/IMHA", CO 3Haueke ‘fage HOBO TONKYBare, objacHyBare’ (TPMJ, 2011: 311).

6. | try to enjoy the great sense of freedom that comes with creating from
scratch. (Manchevski, 2023: 30)

Ce obmnagyBam fa ro y»kvMBam Toa Cynep 4YyBCTBO Ha cnobofa wWwTo goara Kora
co3paBall og Hyna (MaHueBcku, 2023: 32)
®pazemarta ‘from scratch’ e npeBegeHa co ¢pasemaTta ,0f Hyna” co egHaKBO
3Hauere ‘(MoYHe) o Hyna — of NOYETOK, 0COOEHO He KOPUCTEjKN MW HE MOTNNPAjKN
Ce Ha NpeTxoaHu cpeacTBa unm paboTa; co HUWTO, o HUWTO' (Myprocku, 2005-2025).
7. The overall structure is there, and | stick to its common sense diligently, but
on the ground — where it matters — | follow my nose, fancying myself a
prairie hunter. (Manchevski, 2023: 30)

[eHepanHaTa CTPYKTypa e TYKa, 1 jac BEPHO ce ApXam [0 Hej3nHaTa Noruka,
aMa Ha TepeH — Ha HajBaXXHOTO MeCTO — CU ro cflefam UHCTUHKTOT 1 CM ce CMeTaM 3a
npepucku noseu. (MaHueBcku, 2023: 33)

(Mpazemara ‘on the ground’ co 3Hauere ‘npep onwTaTta jaBHOCT e NpeBeAeHa Co
¢dpaszemara ,Ha TepeH” CO CINYHO 3Hauewe ‘HafBOP Of KaHuenapwuja, nabopatopuja
NN CTyAMO; BO MeCTO Kafe CTBapHaTa, NpakTuyHaTta paboTa ce oasuma’ (Myprocku,
2005-2025).
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8. The book was lean and mean, to the point, and verb-driven. (Manchevski,
35)

KHuraTa 6elue KpaTKka 1 jacHa, BO LieHTap, 1 cage rnaronu. (MaHuyeBcku, 2023: 38)
Opazemute ‘lean and mean’ u ‘to the point’ cooagBeTHO ce npeBegeHn Ha
MaKe[oOHCKU co $pasunTe ,,KpaTKo 1 jacHO" 1, BO LieHTap"

9. “But,itreally happened”— thisis something a student of mine once told me
after | remarked that his idea for a film did not hold water dramaturgically.
(Manchevski, 2023: 49)

»~AMa, CTBApHO Ce MMa C/ly4yeHO", M1 peye efHall efleH MOj CTYAeHT Kora my
NMoCOYMB AeKa HeroBaTa maeja 3a GUIM fpamaTypLlky He ApXu Bopa. (MaHueBcKuM,
2023:58)

QOpasemta ‘hold water’ Bo ogpeyHa ¢opma COOABETHO € npeBeAeHa Ha
MaKe[OHCKM Kaje WwTo ¢ppazemaTa,JpxKM Boda” MMa 3Hauere’(3a 13jaBa, onpaBayBame,
Teopuja UM HauMH Ha Pa3MuUCIyBarbe) LWUTO N3rNeaa Aeka e BanuaeH Uinn pasyMeH; BO
Koe MOXe fia ce BepyBa unu fa ce npudatn’ (Myprockm, 2005-2025).

10. Thiscommunication on the part of the artist involves putting his or herinner
world on the line, working with one’s heart on one’s sleeve. (Manchevski,
2023:53)

3a YMEeTHMKOT OBa OMnLTeHe 3Hauu fileka TOj ro pn3nKyBa CBOjOT BHaTpPeLleH CBET
CO TOA LWITO NCKPEHO CU KaXkyBa LUTO My Niexn Ha cpue. (MaHueBcku, 2023: 58)

®Opazemarta ‘work with one’s heart on one’s sleeve’ e BapnjaHTa Ha ppasemarta
‘wear your heart on your sleeve’ npeBefieHa e cooaBeTHO co ppasemaTa My Nexu Ha
cpue” co 3Hauere ‘caka unn KonHee no’ (Myprocku, 2005-2025)

11. Truth is extremely important, and | fulfilled my obligation to itin Mothers by
trying to get to the bottom of what happened in these complicated series
of events, both in terms of facts and context. (Manchevski, 2023: 56)

BucTrHaTa e NCKNYUYnTENHO BaXKHa, U jaC C1 ja UCMOJTHMB MojaTa 06BPCKa KOH Hea
BO MajKu co Toa WwTo ce 06MA0B Aa OTKPMjaM A0 KPaj LUTO Ce C/TyYnsIo BO OBaa CJIOXeHa
HW3a HacTaHW, 1 BO Nornef Ha pakTuTe 1 BO Nornes Ha KoHTeKcToT. (MaHueBckK, 2023:
61)

(Mpazemarta ‘to the bottom of’ e npeBegeHa coopseTHO co dpasemara ,no Kpaj”
CO 3Haueme ‘0o cammnoT 3aBpLUeToK (oa); uenocHo’ (Myprocku, 2005-2025).

12. Since thisexpectation on the part of the film—fund officials/festival selectors/
Western critics is not difficult to discern, many filmmakers from developing
countries/the South/underrepresented regions (or as a Macedonian film-
critic friend of mine calls us, “the charming cannibals”) prick up their ears
and come back with films that are “more Macedonian”. (Manchevski, 2023:
71)
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Co ornep Ha Toa ieKa He e TeLKOo Aa Ce 3aKyyu LITO oOYeKyBaaT pakosoagutenure
Ha ¢unmcknte GoHoBK/ PecTnBaNCKUTE cenekTopu/3anagHnTe KpUTnyapu, MHOry
bunmayun op 3emjute BO pPasBoj/jyroT/HedOBONIHO 3acTaneHuTe pernoHn (unu
Kako LITO He HapeKyBa eflHa MoOja npwujatenka, GUIMCKa KpUTUYapKa, ,LiapMaHTHM
KaHnbann") ke rm Hauynar ylumTe 1 Ke ce nojaBat co GUIIMOBM LITO Ce,MOMaKeLOHCKN",
(MaHueBcku, 2023: 75)

(Mpasemara ‘prick up your ears’ coogBeTHO e nNpeBefeHa co ¢pasmara ,Havynu
ywn” co 3Haueme ‘3a YoBeK) ogHeHadeX NoYHyBa fia NocBeTyBa BHUMaHune' (Myprockn,
2005-2025).

13. Anyone who uttered the word “television” on a Hollywood movie set in the
40s was fired on the spot; (Manchevski, 2023: 16)

CuTe WTO Ke ro nsrooperne 360poT,TeneBn3nja” Ha XoNNBYACKNOT GUIAMCKUN CET
BO 40-TuTe roguHm 6une oTnywTaHn Ha nuue mecTo. (MaHueBcku, 2023: 17)

(Mpa3zata ‘on the spot’ coogBeTHO e nNpeBefeHa CO ,Ha N1Le MecTo” CO 3Hauere
Ha camoTto mecTto’ (Myprocku, 2005-2025).

1

14. | think that | would be more open to other experiments where strong
intuition or a well-thought-out framework would allow for a different
schedule or a different kind of give—and-take between the writing and
directing. (Manchevski, 2023: 46)

Mwucnam geka 6un NOOTBOPEH 3a APYrM eKCNepUMEHTWU Kafe WTo CWHaTa
NHTYUMja nnm Jobpo ocmmncsieHaTa paMmka 6u fo3Bonuse NOMHAKOB pacnopes uiu
MONHAKBO HA-TU-TO-Aaj-MU-TO Merly NULLIYBareTo 1 pexxupameTo. (MaHueBckn, 2023:
50)

MmeHkaTa give-and-take co 3Haueme ‘komnpomuc, nnm gobpoHamepHa 3aeMHa
pa3MeHa’ e NnpeBefeHa co Gppa3eosiowKy n3pa3 Koj COAPKN aHTOHUM ,Ha TV -Aaj Mn”
(BenkoBcka, 2015: 32) co 3Hauer€e ‘NpaBeHe Ha Pa3MeHa Ha HeLWTo.

CnepnyBaart ekcuepnupaHu npuMmepun co ¢ppasemm Kom ce AUPEKTHO NpeBeeHn
Ha MaKe[OHCKN ja3uK.

15. Today film studios make more money off TV or video than at the cinema
box office. (Manhevski, 2023: 17)

JeHecka punmcknTe ctygmnja 3apaboTyBaat noseke og TB 1 B1Aeo OTKOMKY Ha
KuHobnarajHute. (MaHueBckm, 2023: 17)

(MOpazemaTta ‘make money’ e AUPEKTHO NpeBeAeHa Ha MaKeJOHCKU CO NaronoT
3apaboTysa.

16. Film is experienced alone — we usually don't talk much while watching a
film, we don’t chant, don’t boo, nor hiss (unless in Cannes). (Manchevski,
2023:17)

OunmoT ce poxmByBa cam — OOMYHO He 360pyBame MHOry gofeka rinefgame

bunm, He ckaHMpame, He BUKaMe Ya, HUTY UCBMPKYBaMe (OCBEH ako He cme Bo KaH).
(MaHueBcku, 2023:17)
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DOpazemata’not say boo’co 3Hauere’He BeNv HLWTO' e NpeBeeHa Ha MaKe JOHCKM
CO fofdaBarbe Ha M3BMKOT 3a U3pasyBarbe HerogyBake ,ya“ n HermpaHata popma Ha
rnaronoT BMKa.

17. Still, if the artist wants to have a dialogue with society or with those who
have declared themselves its spokespersons, s/he is compelled to take the
art critics into account. (Manchevski, 2023: 20)

Cenak, ako YMETHMKOT Caka Aia BOAW AMjanior CO OMWTeCTBOTO UM CO OHME LWITO
ce npornacune 3a NOPTNapoaM Ha OMWTECTBOTO, TOralw TOj € NPUHYAEH Aa rv 3eme
npeaBua yMeTHUYKUTe Kputnyapu. (MaHuescku, 2023: 21)

(QOpasemarta ‘take something into account’ e coopBeTHO npeBegeHa Ha
MaKeOHCKN ja3uK ,3eme npeasup’, co 3Hauere ‘mma Ha ym’' (TPMJ, 2005: 210) 6e3
ynoTtpe6a Ha ¢ppazema.

18. Idon'tthinkthatdirecting narrative filmisabout the visuals orthe fancy shots
or even about good scenes that stick in the mind of a critic. (Manchevski,
2003:27)

He cmeTam feka Kora ce pexupa HapaTuBeH QUM HajBaXKHW Ce CIIVKATE WK
HaKUTEHUTE Kagpw, BYPW HU [obpuTe CLUEeHW LWTO Ke M 3anamMeTn KpUTMYapoT.
(MaHueBcKu, 2023: 29)

MOpasemara ‘stick in someone’s mind/memory’ e npeBefeHa AUPEKTHO CO
rnarosioT 3anameTu.

19. Once we started shooting, | stuck to the script as to a gospel. (Manchevski,
2023:33)

Kora egHall noyHaBMe CO CHUMakb€, Ce APXKEB 3a CLIeHapMOTO KaKo 3a eBaHrenue.
(MaHueBcKu, 2023: 36)

MOpazemerta’stick to the script as a gospel’ e 6ykBanHo npeBeieHa Ha MaKeOHCKM
,C€ APXKM 3@ CLUEHAapUOTO KaKo 3a eBaHrenune” co UCTO 3Hayere Ha MakefoHCKaTa
dpazema,ce gpum Kako cner 3a ctan” co 3Hauere’ ynopHo, TBPAOINaBO APXKM HEKAKOB
CTaB, MUCJIeHE U CJ1.; HACTOjUMBO Ce Tpyau fa nocturHe HewTto' (TPMJ, 2011: 554).

20. In the editing room, though, | decided to eliminate that part of the scene,
as it felt at odds with the quiet and intimate way the scene was building to
a crescendo. (Manchevski, 2023: 41)
AMma, BO MOHTa)kaTa He ce BKJIONyBalle BO TMBKUOT U UHTUMEH HauMH Ha KOj
CLieHaTa pacTewe Ao KpelwweHao. (MaHueBcku, 2023: 44)
Dpazemarta ‘at odds’ co 3Hauere ‘BO HecornacyBarbe, BO KOHONKT' € COOABETHO
npeBefeHa Ha MaKeAOHCKM ja3unK CO rnarosioT Bo oagpeyHa ¢opma He ce BKOMNyBa, 6e3
ynoTtpeba Ha ¢ppazema.

21. The writer let the director shoot before the entire script was finished, and
the director allowed the writer to write a lion share of the script after the
filming had already started. (Manchevski, 2023: 46)

CueHaprCTOT My A03BOMMN HA PEXMCEPOT @ CHUMA Mpef LenoTo CLeHapmo aa
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6uae 3aBpLIEHO, @ peXncepoT My AO3BOMN HA CLEEHAPUCTOT fa Hamnvle OrpoMeH fen
0f CLIeHAaPUOTO OTKAKO CHUMaHEeTO BeKe belue 3anoyHato. (MaHueBcku, 2023: 49)

(MOpaszemara ‘lion’s share’ co 3Haueme ‘HajronemunoT gen’ e NnpesefeHa ONMMCHO CO
Wl ,orpomeH pgen”.

22. Asevery artist knows — or, at least, feels in his or her bones — it is essential
to gain the viewer’s trust if you expect the work to resonate with the
recipient. (Manchevski, 2023: 53)

Cekoj yMeTHUMK 3Hae, nnu 6bapem 4yBCTBYBa BO KOCKUTE, ieKa € MHOrY Ba)KHO
Aa ja npupobure fosepbaTta Ha rmefayoT ako ouyeKyBa OBOj Aa ro npudaTtu genorto.
(MaHueBckn, 2023: 57)

(Mpazemara ‘feel it in your bones’ co 3Hauerbe ‘cunHoO fia ce BepyBa BO HelwTo 6e3
[a ce Ma objacHyBae’ e OyKBanHO NpeBefieHa Ha MaKeJOHCKN jasuK.

CnepyBaaT ekcuepnvpaH/ NpYMepy Ha peyeHuun Kage WTo e ynotpebeHa
cTnnckata ¢urypa metadopa. bojkoBcka n rpyna asTtopu (2008: 352) TBpAaT geka
+MeTadopaTta e npeHecyBatbe Ha 3HaYeHETO Of efeH 360p Ha ApYr BP3 OCHOBA Ha
C/IMYHOCTa Mery NOMMMITE LITO O3HaYyBaaT Co HUB."

23. The arts deal with the personal needs — and by extension with the social
needs — of the society as reflected in the individual (as no man is an island).
(Manchevski, 2023: 18)

YMEeTHOCTUTE Ce 3aHMMaBaaT CO JINYHU NMOTPebu — a CNeACTBEHO Ha OBa U CO
onwTecTBeHMTe NOTPeby — Ha ONLUTECTBOTO OAPA3EHN HA NoeanHeLoT (buaejkn HNKO]
He e ocTpoB). (MaHueBcku, 2023: 19)

MNoroBopkata‘No man is an island’ e gupeKkTHO NpeBeAeHa Ha MaKeJOHCKN ja3uk
,HVKOj HE e OCTPOB” CO 3Haueme feKa HMKOj BUCTUHCKM He e CO3[afeH 3a [a Xueee
CaM 1 eKa Ha CeKoj yoBek My Tpeba NoBP3aHOCT CO Apyru nyfe 3a Aa ce YyBCTBYBa
34paso.

24. The God is in the detail. The art is between the lines. It is not the “what”; it is
the “how”. (Manchevski, 2023: 24)

focnop e BO AeTanute. YMETHOCTa ce Haora mefy pefosute. He e BaXHoO ,LUTO",
TYKy ,Kako". (MaHueBcku, 2023: 25)
Bo oBue Tpu peyeHmnLm, NCTO TaKa, e ynoTpebeHa cTuckaTa purypa metapopa u
NCKaXaHO e NPEHOCHO 3HAYEHE.
25. ...or should | be pretty and faithful if | want my prince on the white horse?
(Manchevski, 2023: 26)

Wnn panntpeba ga cymybaBa v BepHa ako cakam NpurHL Ha 6en Kok ? (MaHueBCKM,
2023:28)

(Mpa3zata’‘prince on the white horse’e 6ykBanHo npeBegeHa Ha Make[OHCKM ja3nk
1 npeTcTaByBa MeTadopa 3a naeaneH cnacuTen U COBPLUEH NapTHEP, KOHLENT Koj ce
jaByBa BO PasnNyHUN KYNTYpPU Y KOHTEKCTH, CO PEUNCH NCTO 3HAYEHE.

26. At the beginning of the process there is the plot — the bread- and-butter
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of the script, the humble, but strong skeleton upon which we will hang the
flesh, nerves and handsome face of the screenplay (Manchevski, 2023:31)

Ha nouyeTokoT oA NpouecoT ro Mmame 3anfieToT — JIENYeTo U CUPEHLETO Ha
CLEHap1OoTO, CKPOMHIOT, amMa LiBPCT KOCTYpP Ha KOj Ke M 3akaunume MecToTo, HepBuTe
1 y6aBOTO NnLe Ha cueHapuoTo. (MaHueBcku, 2023: 33)

MN3pa3oT “bread and butter’ BO aHMMMCKNOT ja3nK € CO 3Hauere ‘cpefcTBa 3a
XKMBOT, 3a er3ncTeHumja;, ynotpebeH co NPeHOCHO 3HauYeHe 1 NpeTcTaByBa MeTadopa
CO KOja ce 03HauyyBa OCHOBA Ha HewTo. BO MakedOHCKMOT ja3uk NpeBofoT Jienye 1
CMpeHLUe” e, UCTo Taka, MeTadopa 3a 06POK CO KOj MOXKe [la ce NPeXMBEE U KOj MOXKe
Aa e ocHoBaA 3a NOYETOK Ha HeLWTO.

27. What is it that the writer wanted to say, as my grade-school teacher would
put it? (Manchevski, 2023: 31) .

LLITo cakan fa Ka<e NncaTenoT, Kako WTo 61 pekna mojaTta yuntenka? (MaHueBcKuy,
2023: 34)

(MOpasaTta Bo npawanHa popma‘What is that the writer wanted to say’e npeBegeHa
COOABETHO Ha MakKefoHCKM ja3uK ,LLUTo cakan ga Kaxe nucatenot” m npetcraByBa
mMeTadopa 3a ynotpebaTta Ha rnaBHaTa UAgja UK rnaBHaTa NOEHTa LUTO € NpPeHeceHa
BO efleH TeKCT, Bo egHo feno. Ce ynotpebyBa CO NPeHOCHO 3Hayere COo uen ga ce
npeHece CKpMeHaTta nopaka nunm ysuanute 3a XMBOTOT 1 CPeAnHaTa LUTO O ONKPY»KyBa
YOBEKOT BO efjeH KOHTEKCT, OAHOCHO LUTO Cakas NnucaTenioT Aa My ja Kaxe Ha umTaTenoT
rnaBHaTa ugeja Bo fenoro.

28. As | was developing the other two parts, | realized | had to start filming the
doc while the iron was hot. (Manchevski, 2023: 43)

[lopeka rv pa3suBaB gpyrute ABa fena, chatvB feka MOpam fa MoYHaMm fa ro
CHMMaM JOKYMEHTapHUOT Aen AofeKa »ene3oTo e ywTe »Kewko. (MaHueBckn, 2023:
47)

MN3pekata ‘while the iron is’ e npeBeneHa cooaBeTHO ,fO0AEKA XKeNe30To e ylTe
XewWkKo” Kako Aen of noroBopkata co MeTapopuyHO 3Hauyeme ,Kenesoto ce KoBe
LOQiEKA € KeLKO, CO 3Haueke ' BefHall MCKOPWCTM ja MPUAMKaTa; 3aBpLUM HEeWwTo
AofeKa ycnosuTte ce NoBosnHM 3a Toa’ (Myprocku, 2005-2025).

CnepyBaaTt ekcuepnvpaHu npemmvepu Kage WTo ce cpekaBa ynotpebata Ha
cTunckata ¢urypa cnopepba. bojkoscka u rpyna astopu (2008: 355) cnopepbara ja
AedUHMpaaT Kako ,TOYHO MUCTaKHYBarbe Ha C/IMYHOCTA Mery AiBa PasfinyHM MOUMN.”
Cnopepbata npeTcTaByBa HajeJHOCTaBHO CPEACTBO 33 3aMeHa Ha 3HaUeHeTo Ha efieH
360p co gpyr, Npu Toa objacHyBajKun ro gageHnoT Nomm co Apyr. HajuecTo 3a Taa uen ce
ynotpebyBa 360pOT KakKo:

29. Film is often like a roller-coaster for the mind, the gut and the heart:
experience without the danger, experience without the consequences. (..
we consciously prime ourselves for illusion.”) (Manchevski, 2023: 14)

OunmMoT yectonaT e Kako ToboraH 3a ymMOT, CTOMaKOT U CPLETO: UCKYCTBO
6e3 onacHOCT, UcKycTBo 6e3 nocnegmum (,...CBECHO ce noAaroTByBame 3a wnysuja“).
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(MaHueBcku, 2023: 14)

Bo peueHuuaTta e HanpaBeHa criopenba nomery TepMmuHuTe GUAM U TOOGOraH,
OQHOCHO B/INjaHMETO Ha GUIIMOT Ha YMOT, CTOMAKOT 1 CPLETO, O[HOCHO Ha rnefayvyor
KaKO aKTUBEH YUYeCHUK BO rMefarbeTo U KOHCYMUPaHEeTO Ha GUIMOT.

30. The artist needs the critics as much as the donkey needs the zoologists.
(Manchevski, 2023: 20)

Ha ymeTHMKOT My TpebaaT KpuTMyapu KOJSIKYy LITO Ha MarapeTo my Tpebaat
3oo0no3ute. (Myprocku, 2023: 21)

YnoTtpebeHa e cTunckata ¢urypa cnopenba, ofHOCHO HanpaBeHa e napasnena
nomMery MoBp3aHOCTa Ha TEPMUHUTE YMETHUK U KPUTMYAP CO TEPMUHKTE Marape u
300/0r.

31. This kind of dialogue is something | learned to take like cold weather in the
winter — | don't like it, but there is no way around it. (Unless you move to
the tropics, but that’s another story.) (Manchevski, 2023: 70)

BakBMOT pa3roBop e HeLWTOo LWTO HayyuB fa ro npudakam Kako CTyeHO Bpeme BO
3MMa — He MK/ Cce gonara, HO He MOXaM fa ro n3berHam (OCBEH ako He ce npecenam Bo
TpOncKa 3emja, ama Toa e coceMa gpyra npukasHa). (MaHuescku, 2023: 74)

YnotpebeHa e ctunckata ¢urypa cnopepba nomery tepmuHot ‘dialogue; Bo
npesop ,pasroBop”’, n gen pevenuuata ‘like cold weather in the winter'so npesog
,KaKo CTyjleHO Bpeme BO 31MMa“, OQHOCHO NOeHTaTa WTO Ce Kpue 3af oapeneH anjanor/
pa3roBOp LUTO He e CeKOrall NpujaTeH, HO NOTPe6HO e Aa buae NnpudaTeHa, Mnmn pabota
LWITO Mopa Aa bnge 3aBpLueHa.

CnegyBa npumep co ynotpeba Ha cTuickaTa ¢urypa xunepbona kora ce
ynoTpebyBa Kako eKCnpecuBeH 1U3pas 3a Aa ro 3ronemu Brneyatokot. Co xunepbonaTta
Ce NCTaKHyBa onpegesneH Noum no naT Ha 3rofieMyBarbe Ha HErOBOTO 3HaUeHeE, Kako
LITO € UYCTPMPAHO BO NPUMEPOT:

32. Sometimes | elaborate and say (using hyperbole) that | am convinced
Bergman could have made his films in Hong Kong or Kiarostami could have
made hisin Argentina - with some adjustments and variations. (Manchevski,
2023:71)

MNMoHekoraw objacHyBaM (1 KopucTejkn xnunepbona) Benam feka cym ybeseH otu
BbeprmaH moxen ga ru cHumm ceonte GUAMOBU BO XOHTKOHT nnu Kjapoctamn fa ru
CH/MW HeroBuTe BO ApreHTUHa — CO HeKOU NnpunarogyBsara v Bapujaumn. (MaHueBckn,
2023:75)
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3AKNYYOK

Bo HanpaBeHaTa aHanu3a of ekcuepnpaHun TpreceT 1 Be peyeHnUm og AefioTo
MaHueBcku: lNeT ecen, cornegyBame feka BO YeTupurHaeceT npumepn dpasemute ce
npeBeAeHN Of, aHIINCKM HAa MaKe[oHCKM CO coofBeTHa ¢ppazema, Kaj ocym npumepu
dpasemuTe ce npeBeaeHN ANPEKTHO, 6e3ynoTpeba Ha ppaszeonoLKkm n3pas, cnegysaat
WwecT npumepn Ha ynotpeba Ha meTadopa, TPy Ha ynotpeba Ha cnopenba n egeH
npumep Kage wro e ynotpebeHa ctunckata ¢urypa xmnepbona. Ja3ankoT Bo ecente
Kaje LWTO rfaBHa Tema e puimckaTa yMeTHOCT, Of 3apOANLLIOT Ha nenTe 3a NvyBate
Ha CLeHapuoTO, NOAroTOBKaTa M LENMOT Npouec Ha CHMMameTo Ha GuImoBMTe,
npocfiiefeHo CO OAEKOT Ha BAMjaHMETO Ha GUIIMOBUTE BO jaBHOCTA, BKIYUYBajKu '
rnefauvTe, UIMCKUTE KpUTUYapu, GUAMCKUTE NPOAYLEHTU, GUIMCKITE pexuncepu,
HOBMHaApPWTE 1 NOLUIMPOKATA jaBHOCT, e 6oraT co eKCnpecrBHa NeKCnKa, GppaseonoLlKkn
n3pasu n ctunckn eurypu. Mo HanpaBeHaTa NMMHIBUCTMYKA aHanM3a Ha dpasemute 1
CTUNCKNTE GUTYPU KOU O aHININCKM Ce NpeBeeHN Ha MaKeJOHCKM ja3uiK 3aKlyyyBame
[ileKa eceunTe ce CONMAHO NpeBeAeHN Ha MaKeJOHCKN ja3nK.
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